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Nikolay Sardamov
What I like

Bulgaria

I graduated from
the school of
applied arts in
Sofia in the major
of Metal Design.
At school we made
jewels and wrought
iron utensils. My
diploma thesis was a
series of crosses made

I start my day with
a cup of coffee and
by the end of the day
I have already had
4 or 5 more cups. I
work best from 10 to
about 3 in the afternoon. It is then that
I work better and
faster rather than in
the afternoon. I enjoy
the light and when
darkness sets in I

get tired easily. I like
the sunshine... If it is
dark and gloomy outside, sadness quickly
creeps in. I’m lucky
to live in a southfacing flat which is
sunlit even in winter.
I enjoy spending time
spent in my workshop. When I’m away
for a long time, while
travelling I long to

return to its stillness
and make my jewels.
I feel there as if I am
meditating.

of German silver
and copper interlacing and embellished
with stones like
turquoise. They were
big, about 10 cm in
size. They were quite
intertwined with the
fashion at the time.
Then I was admitted
to study the Pedagogy
of Fine Arts at Sofia

University. Still I had
never had any doubts
that I wanted to make
jewels. During my
university years two
girls and I set up
our joint workshop.
We shared the rent.
It was a dark flat in
one of the downtown
streets of Sofia. A
ray of sunshine

crept in the workshop
between 11 and 11,15.
During the rest of
the day we switched
on the lights. We had
gathered the tools
and the knowledge
we had about dealing
with precious metals.
In fact we acquired
knowledge in this way
because at the applied
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arts school we had not
worked with silver
or gold. Those were
years of experiments.
Our experiments
sold well.

Europe
In 2006 my colleagues
Tsvetelina
Alexieva and
DimitAr Delchev
and I went on a tour
across Europe. We
had the addresses
of the galleries we
wanted to work with.
We carried the jewels
in our rucksacks. We

preferred to present
them in this more
personal way instead
of exhibiting them at
art fairs. Every day
we visited a different
town. Our tour took
2-3 weeks. Our jewels
had raging success.
Every gallery we visited wanted to work
with us and they liked
the jewels made by all
the three of us. The

following year was
busy. We had exhibitions at 4-5 places.
The beginning was
not easy. It is difficult to make people
believe in you. Most
people had heard
nothing or only bad
things about Bulgaria. They did not
know whether they
could trust us. Who
are you? You speak

smoothly, you look
like an honest
guy but … We had
to work harder, be
stricter and more innovative. People were,
of course, curious to
find out more about
Eastern Europe.

bottles behind them
on the streets. I found
a broken bottle neck
one morning. It was a
ring per se. It crossed
my mind to bring
back the bottles to
the club but with a
changed function in
the shape of jewels.
This is how I started
taking part in the

travelling exhibition Ecstasy/The
Morning After
as Part of Stigma
devoted to club culture and its impact
on art and design. I
made rings, bracelets
and necklaces of cut
bottles. The exhibition was curated by
Iliyana Nedkova, who

was a Bulgarian dealing with contemporary art and working
in Liverpool at the
time. The exhibition
visited Liverpool,
Middlesbrough and
Sheffield.

not impose a certain
style but kept on asking questions instead.
She was guiding us
towards our own
selves. It was for the
first time that I met a
prominent jewellery
who opened up the
professional horizons
before me. Up till
then I used to work
by trial and error.
I am very grateful
to her. It is owing to
her influence that my
jewels changed from

over-decorative and
flat to more threedimensional and
modern. In Salzburg
I also discovered a
new material. The
classes at the Academy were held in an
old building which
was a former salt
making plant. In the
vicinity there was a
large workshop for
bicycles. The flat tyres
were collected in a
container. I passed
the place almost

every day and once I
just took a tyre from
the bin and started
cutting it. At first I
made some necklaces
of it. I still experiment with the bicycle
rubber inner tubes. I
have three collections
featuring them. One
of the collection is
about cuts. In another
one I install patinated
silver constructions
in the tyre which
stretch and change
their shape. In the

ordinary
discoveries
Next year, in 2004, I
attended yet another
master class at
Salzburg Summer
Academy. Prof.
Johanna DaHm
was holding the class.
She asked us: Can you
make a jewel out of
any material? She got
up, took the chair she
was sitting on, lifted

Experiments
Liverpool
clubbing

A scene that struck
me deeply in Liverpool: on Friday
evening the English
go out to enjoy the
nightlife moving
from club to club and
leaving many broken

the point
of breaking
In 2003 I attended
Salzburg International Summer
Academy of Fine
Arts. I was granted
a scholarship for
the jewellery class. I
had an exceptional
teacher Erico Nagai
who was holding a
master class. She did

it and put it around
her neck and said
that everything can
be infused with new
content as long as it is
artistically conceived
and performed.
I take great pleasure
from experimenting.
I have made jewels
out of sugar together
with the artist Kalina
Dimitrova. We made
dough of icing sugar
which became as hard
as stone after it had
dried. It had to be
protected from the

ants and the rain, after all... The collection
featured brooches
and rings. In 2000 it
was awarded the prize
for new materials and
technologies by the
Union of Bulgarian
Artists and then it
was on display in
Vienna and Liverpool
in the galleries V&V
and Bluecoat Display
Center. It drove home
a rather ironical message: we want to eat
everything, why not
jewels as well? I per-

sonally did not take
a bite of them. They
had too much sugar!
I have transformed
memories in my job.
For Nostalgia
exhibition held
in Vienna in 2006, I
prepared brooches
of matryoshka
dolls. These are
traditional Russian
dolls which were very
popular in Bulgaria
in socialist times
and which on their
own stand for the
dominant Russian

influence at the time.
I cut them diagonally
leaving only the left
eye as the window of
consciousness. I encased them in silver.
The past was given an
added value, a touch
of humour, a present, and I hope even
a future of some sorts
worn on the lapel.

enter this space they
will encounter certain
level of professional
attitude, experimentation and quality. The
family is constantly
growing with the new
members. The Frankfurt-based Feinform Gallery
of Rena Jarosewitsch
has also such an

extended family.
One day a new client
entered the gallery.
She had a strange
wish. She wanted to
have a ring designed
with a small bone of
her deceased husband
set in it. In life he
was a musician. The
woman chose one of
my rings with a hol-

low sphere on top;
she evidently liked the
loop of the ring. Rena
Jarosewitsch proposed
to the woman to have
a small box installed
on the ring to place
the small bone in
it. Every movement
makes the bone hit
the walls of the box
and emit a sound. It

became a music ring
to remind the lady of
her husband – musician. I thought it was
very touching – a
woman who wants to
carry her husband
with her.

Dimitar and Bogdanka
Ivanovi, a husband
and wife who live in
Plovdiv, the second
biggest city in Bulgaria at about 150
km away from Sofia.
They help me a lot
with the implementation of my ideas. Over
the last years my
jewels have considerably changed owing
to the technological

capacity available to
them. Dimitar and
Bogdanka are
exceptionally accurate and they can
cast even very small
details. This is worth
its weight in gold. I
bombard them with
intricate demands.
They never say no.
We keep on experimenting.They say I
top the list of their

tormentors. That is
why every time I visit
their foundry I bring
them small gifts,
candies, chocolate, to
appease them. To be
able to rely on someone the way I rely on
them is invaluable.
When one finds such
people, one should
keep them.

Encounters
the
musician’s
wife

third collection I
use small flat corrugated iron sheets with
holes. I connect them
with rubber and I
build structures. The
achieved objects have
volume but are very
soft. They look angular but cannot cut you
even under pressure.

Gallery owners and
the artists they work
with resemble small
families. Gallery
customers usually
know that when they

martyrs
of the
craft
I got acquainted with
them 10 years ago.
They were recommended to me by a
colleague of mine,
Tsvetelina Alexieva,
who also worked with
them. They are
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face to
face
A young guy
came recently to my
workshop to order
an engagement ring.
We had about a dozen

high-low
I work with gold,
silver, gemstones but also
with much more
experimental profane
materials. I combine
silver and the inner
tubes of bicycle tyres.
I enjoy the playful
combination of the
shiny patinated silver

of meetings until we
specified the order.
I suggested that we
replace the cut and
polished diamond
with a rough one
resembling a lump of
sugar. The young guy
was very nice though

perhaps having more
classical expectations.
Nevertheless he
considered the matter
and agreed. Now he
brought his fiancée to
choose the wedding
rings. That is the perfect way to communi-

cate with customers.
I do not like online
encounters. I do not
consider my jewels to
be suitable for placing
online. The jewels I
create are much more
personal in character.
The customer should

with the absorbing
surface of the bicycle
tyre, of rigidity with
elasticity. My designer work transforms
bicycle tyres and
makes them a luxury
artefact. Profanity
disappears. I use the
tyre not for decoration but for its elasticity. I feel excited
about the freedom
of interpretation it

brings to me. I cannot
achieve that volume
and that stretching
using another material. However, what is
essential beyond the
experiment is to have
cast-iron knowledge
about the craft underlying the work on the
jewel. Jewels should
be made professionally. One should be
able to wear a jewel

and place the brooch
without having it
disintegrate.

rants. The streets. I
enjoy walking around
Mitte in Berlin. It is
full of artistic people.
There are tiny galleries displaying photography, paintings and
jewels and colourful
cafes. Berlin has a
very creative and
different outlook; it

is a city of contrasts.
You feel free there
without the sense of
being in a metropolis.
I am looking for inspiration everywhere
around me. I came
up with the concept
of my collection The
Secret of the
Garden while I was

leafing through an
encyclopedia on insects. I decided that I
want to do something
about that beauty.
The butterflies and
beetles have antennae
and legs and ordered
symmetrically they
look very ornamental.
They are hidden in

I am interested
in real life. I follow closely the events.
I like visiting galleries, cafes and restau-

endlessly

with several materials
and on several collections which are being
further developed. I
add or remove details.
The bicycle tyre is a
case in point. It has

greatly changed since
the beginning. In
addition to it, I have
two more collections
which are open now:
The Secret of
the Garden and

Intersections.

I can work on a collection for a long
time. Over the years
I have been working

close in
order to
open
My jewels are usually created based on
a certain number of
small components.
When I start a new
collection, I put some
limits on the num-

Sofia

Open Society
sources
of inspiration

try them, should
touch them.

Sofia has been
changing and it’s
a nice city. I enjoy the
feeling of freedom
and contrasts here.
Even the noise rushing in through the
open windows of the
workshop. My work-

ber of components,
shapes and the manner. I act as scrupulously as an accountant. I like having
limits. They give me
a sense of security
since I am curious
and inclined to get
distracted. Setting
parameters gives me
security and a foundation to build on.

From then on I can
start having fun. For
instance, Intersections is based on 7
sizes of circles I place
in different configurations creating threedimensional forms.
Earrings, bracelets, necklaces and
brooches made only
of precious metals,
silver, gold and gems.

Though made of similar components, the
jewels look different
because of the different structure. I approach my work as an
architect toying with
the opportunity to
combine endlessly a
finite number of baseline. The same goes
for The Secret
OF THE Garden.

shop is located in the
very downtown area,
metres away from the
cathedral with the
golden domes, marking off the place of
the zero kilometre.
Somewhere below my
workshop the ancient
streets of the Roman
city are intersecting
to form a right angle.

My collection Intersections has a similar,
very peculiar freedom
about it, noise and a
touch of the Orient.
Some jewels are static, others are dynamic
but they always have
a cube at their core.
When you’re wearing
the dynamic jewels,
they produce sounds.

They look chaotic but
have a very clear-cut
underlying square
structure. I like
that.

the structure. If you
look at them from
a distance, you do
not see that they
are beetles. You see
flowers.
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I have a finite number of butterflies and
beetles. Depending on
how they are combined and ordered in
the shape of rosettes,
I end up with a different volume and
vision.

Bi-ReCycle

Collection

Photography
Aleksandar Nishkov

Year of Creation

Bi-Re-Cycle

2006

This body of work goes
back to mobility in
today’s world. In this
line of thought the
choice of material is
logical: bicycle tyres.
Pieces of the black
tyre are slipped over
a skeleton-like silver
construction to create
unisex neckpieces
with a futuristic air.

intelligent society of
the future as well as
in jewellery design.
Last but not least is
the basic shape of
the circle that has
always represented
important imagery
in jewellery.

Recycling is the second
component of the
works. It plays an
important role in the
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BROOCH, blackened silver, rubber

24

BROOCH, blackened silver, rubber

25

26

BROOCH, blackened silver, rubber

27

NECKLACE, blackened silver, rubber

28

NECKLACE, blackened silver, rubber

29

NECKLACE, blackened silver, rubber

30

NECKLACE, blackened silver, rubber

31

EAR-RINGS, blackened silver, silver gold plated, rubber

32

NECKLACE, rubber

INSPIRATION
Garden in the
magazine 1. 2007.

An inspiration. Balloons in Switzerland:
gathering of spherical
forms. 2006.

Silver vases
in rubber bicycle inner tube. The rubber
was cut in advance
and then it was
stretched on the vase.
2009.

A brooch of silicon,
German Silver
and glass beads.
The silicon holds the
structure and ensures
the three-dimensional
shape of the object.
A piece from the
Colour collection. 2006.

A presentation of
the collection The
Secret of the

A showcase from
Nostalgia exhibition at V&V Gallery in Vienna. It
was a joint exhibition with artworks by
Tsvetelina Alexieva
and Lilyana Ploskova.
2006.

An inspiration for The
Secret OF THE
Garden collection.

I found this ice crystal in the fridge while
cleaning it. It struck
me with its composition. My jewels from
the Intersections
collection have a similar structure resembling. 2009.

An inspiration. Bikes
in the Netherlands –
I like their rubber inner tubes and I enjoy
travelling by bike.
2006.

A table set for a
formal dinner from
the Taste exhibition hosted at the
Red House in Sofia.
The exhibition was
organised jointly with
Tsvetelina Alexieva
and the chef Mladen
Chukanov. Real
jewels are combined
with real food. Bangles with pork legs
and shrimps, veal
with mushrooms and
rings. The exhibition
stayed displayed for
2-3 days. Then the
food went off. 2005.

is nothing noted on
the back of the photo
so I am not sure
about the year and
the place.

An inspiration: a
cactus. Hamburg. 2006.

Awax model of a brooch
before being cast in silver. For the SEcret
OF THE Garden
collection. 2007.

From the collection
Taste at Galeriehaus Grosche, CastropRauxel, Germany.
The exhibition was
organised jointly with
Tsvetelina Alexieva
and Dimitar Delchev.
2007.

The window display
of Treykorn Gallery
in Berlin. I am one
of the five designers invited to take
part in their summer
exhibition Summer
Jewels: Young
Designers. 2007.

tion and layer round
components. Thus the
Intersections collection originated. 2009.

I am holding a workshop at Metalab
Gallery in Sydney,
Australia. We are
experimenting with
rubber inner tubes of
bicycles. 2010.

An inspiration: a
chain at the port of
Genoa. 2010.

A wax necklace to
be cast in silver. The
Intersections
collection. 2010.

The sketchbook I
have on me. 2007.

Pages from the
sketchbook.

Again a joint exhibition with Tsvetelina
Alexieva and Dimitar
Delchev. Guthschmidt
Gallery at the Hague,
the Netherlands.
2007.

On a trip with my
parents to Rome. The
Trevi Fountain is in
the background.
2010.

Some tools from my
work desk.
At a picnic near my
hometown of Sevlievo
at the age of 7 or
8. Way back then I
found nature to be...
very delicious! There

Wax models for my
Intersections
collection. 2010.

An inspiration: a crab
trap from Lisbon.
This is how I conceived the idea to use
the cube as a founda-

Wax models with
the sprues for my
Intersections
collection. I have
to send them to my
metal casters in
Plovdiv to cast them
in silver. 2010.

A jar with wax
models prepared for
delivery to Plovdiv.
I filled the jar to the
brim with tap water. The models are
floating in it and they
can’t lose shape or
break during their
transportation. I send
the jars with the bus
drivers along Sofia –
Plovdiv bus line. My
metal casters receive
the shipment at the
bus station in Plovdiv.
They start doing their
job. 2011.

The casts made
in Plovdiv for my
Intersections
collection have been
delivered to me. I
have to remove the
sprues and clean
them. 2010.

My drawing teacher
from the kindergarten in Sevlievo and
I 30 years later. Her
name is Snezhana
Velcheva. My grandfather took me to
drawing lessons at
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the local community
centre. Then I won
several prizes from
contests. When I
started attending
school, my parents
suspended the drawing lessons. I don’t
remember if I took
it too much to heart.
2010.

Dimitar Ivanov –
he and his wife
Bogdanka Ivanova
are my metal casters
in Plovdiv. I value
them highly! 2011.

A shelf in the foundry
with my matrices.

A photo session
for a press dossier
about the Sense of
Snow collection.
Georgi Manov is the
artistic director of the
photo session. It presents the shop LilaPix
which we opened with
Lilyana Ploskova in
Vienna. 2006.

Shooting a photo
session. 2006.

A sketch of rings
from the Intersections collection.
2011.

An inspiration: a bicycle lane in London.
2011.
Wax elements –
objects of beetles for
the Secret
OF THE Garden
collection. 2007.
An inspiration: the
London Eye. 2011.

Collection

Intersections
Photography
Vencislava Vasileva
and Asen Emilov

Year of creation

Intersections

2010-2011

This newest body
of work consists of
brooches, pendants,
rings and earrings.
I use the circle as a
basic component and
put together threedimensional forms
with six different
circle sizes.
These forms are built
symmetrically, starting from a center and
adding and arranging
the components in dif-

38

ferent angles to form
clusters and layers.
The resulting shape
is a rigid meshwork,
where the cube can
be recognized as the
main organizing form.
Building the forms
was like a game of
exploring variations.
I used the same
number of components to put together
forms with different
characteristics:
pattern, density
and size.

39

The pieces are first
built up in wax and
then cast in one piece
in silver or gold.

EAR-RINGS, blackened silver, onyx

40

BROOCH, blackened silver

41

BROOCH, blackened silver

42

BROOCH, silver

43

BROOCH, silver

44

BROOCH, blackened silver

45

NECKLACES, blackened silver, silver

46

47

EAR-RINGS, blackened silver, onyx

48

RING, blackened silver, onyx

49

EAR-RINGS, silver

50

RING, silver, rock-crystal

51

RING, blackened silver

52

EAR-RINGS, blackened silver

53

EAR-RINGS, blackened silver, onyx

54

EAR-RINGS, gold, lemon citrine

55

EAR-RINGS, blackened silver, onyx
Photography
Vencislava Vasileva
and Asen Emilov
Actress
Irmena Chichikova

56

57

EAR-RINGS, silver

58

BROOCH, blackened silver

59

RING, blackened silver

60

RING, silver

61

EAR-RINGS, silver

62

EAR-RINGS, blackened silver

63

NECKLACE, blackened silver

65

66

NECKLACE, blackened silver

67

NECKLACE, silver

68

NECKLACE, blackened silver

69

NECKLACE, blackened silver

70

NECKLACE, silver
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Nikolay
Sardamov

My

Galleries
Bluecoat Display Center, Liverpool
Feinform, Frankfurt
GROSCHE, Castrop-Rauxel
Isabella Hund, Munich
Jungbluth, Luxemburg
Hilde Leiss, Hamburg
METALAB, Sidney
Sofie Lachaert, Tielrode
Treykorn, Berlin

NECKLACE, blackened silver
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The Bluecoat Display Centre
Liverpool

England

grandiose works that he uses for inspiration – one of the favourite
pieces in my personal collection developed from designs rooted in his
grandmothers hair rollers, of all things!
Maureen Bampton

Bluecoat Display Centre, Liverpool have enjoyed many years of mutually supportive and sustaining relationship with the talented designer
Nikolay Sardamov. He was introduced to us in the 1990s by Iliyana
Nedkova, a Bulgarian video curator and trans-international cultural
commentator whom we had professional links with. The subsequent
viewing of Nikolay’s impressive portfolio resulted in his first solo gallery
show in Western Europe and enhanced the Centre’s artistic programme
with work from a country that the Centre had not featured in exhibition
before, and knew little about.
The jewellery he produced for the exhibition immediately impressed
with its maturity, strong voice and inspired story telling. Making full use
of the opportunity offered by Bluecoat Display Centre, he approached
the space conceptually using the exhibition as a platform to explore
jewellery inspired by iconic international architecture and the built
environment. It proved to be an interesting precursor to Liverpool’s
subsequent renaissance which saw 42 acres of major city development
with leading world class architectural commissions that took place
shortly after and which transformed the location the Bluecoat Display
Centre has enjoyed for the past half century within the beautiful Queen
Anne building.
Nikolay is a designer in the broadest sense. He has a curator’s eye in
that he narrates interesting tales through his work that relate to his
broad range of interests and referencing many sources, from personal
history, to fashion, to architecture, to gardens etc. His beautifully conceived jewellery crosses cultures and boundaries as a result of this and
clearly communicates his vision without the necessity for words.
The individual pieces of jewellery have both drama and impact being
strong statements that empower the women who choose wear them.
The collections all have a strong individual identity, working on
different levels, from the intimately personal to the global. Nikolay has
the power to reinvent the small and mundane as well as the larger

Feinform Gallery
Frankfurt

Germany

Nikolay Sardamov – a master in the field of contemporary jewellery
making – continues to surprise and delight over and over again.
His discerning sense of form and proportion, selective choice and use
of materials, sensitivity towards the chosen alloys, stunning or subtle
colour combinations and fine sense for surface/texture result in innovative and most convincing jewellery objects. The pieces work – at the
same time – as small – scale miniature sculptural objects.
Nick Sardamov’s systematic approach of adding and layering individual
components and arranging them with the utmost care and attention to
detail in forever varying patterns results in compositions that are both
logical and playful.
This skilful way of assembly with a seemingly light-handed approach
results in jewellery artworks that carry his very own personal and
unique signature.
Rena Jarosewitsch

Nikolay Sardamov, My Galleries
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Galeriehaus Grosche

Isabella Hund
Gallery

Castrop-Rauxel
Munich
Germany
Germany

I met Nick and his works about 5 years ago while he was on a European
tour with Tsvetelina Alexieva and Dimitar Delchev to establish
contacts with foreign galleries. It was not long after our first meeting
that our gallery organized an exhibition with the works of the
three designers.
From the very start I was fascinated by the harmony (the combination)
of power and sensuality in his jewels.
That effect is not a piece of cake, as every designer knows …
I was deeply struck by Nick’s persistence not only to make jewels and
be a creator but also to be a man who sets himself the goal to conquer
the galleries in the world.
Numerous circles are underlying his previous and new works. They are
joined in a dense tangle or in a static construction, or they are unfixed
and free, being left by the designer to a controlled chance which
orders them in new and new ensembles.
The objects create abstract associations in my mind with the world of
animals and insects and they act as a bridge to his previous figurative
Insects collection which has fascinated me with both its aesthetic
appeal and its irony.
Despite the underlying conceptual approach, all of Nick’s works have
also an artistic playfulness which is of particular value for me and which
is a part of his personality.
I can only hope that we will see more of this conceptual lightness
(serenity) in the future not only in contemporary jewellery but
in general.

Nikolay Sardamov’s artworks reflect his endeavour to reinvent
numerously a single good form without giving up on the first-class
quality of materials or craftsmanship. This is how he achieves vitality
and diversity staying up to his aesthetic and artistic criteria.
His artworks entail exceptionally complex castings which are
developed successfully despite all technical challenges. Their
meticulous final processing makes them unique …
Isabella Hund

Jungblut
Gallery
Luxemburg

Nikolay’s works were very original and different from the works that we
exposed until then.
One collection was inspired by insects, static in the showcase, but
once worn they infused the jewels with life.
It was very amusing to see the reaction of our customers when they
saw the insects on the jewels. They were both afraid and interested.
The other works were more geometrical, but both collections show
clearly Nikolay’s signature.

Matthias Grosche
Nadine & Georges Jungblut
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Hilde Leiss
Gallery

Metalab
Gallery

Hamburg

Sidney

Germany

Australia

The highly regarded jewellery designer and goldsmith Nikolay
Sardamov from Sofia has rightfully managed to quickly become one of
his country’s best known makers of contemporary jewellery.
His artful pieces of adornment which are mostly made of silver or gold
regularly manage to draw the attention of our customers coming to
browse and shop at my gallery, a place which has served for more than
three decades as one of the premier meeting spots for people in search
of exceptional modern contemporary jewellery as well as the upscale
arts & crafts.
Nikolay Sardamov definitely possesses an uncanny knack for form as
well as proportion. His handsome and very wearable jewellery pieces
exude a delicate yet strongish hint of drama and sensual maturity. In
brief: this artist’s work has a strong voice and speaks for itself. This
artist surely embodies the great spirit of making the very best out of
all the design opportunities life has offered him so far.
In today’s age of sensory and information overload, Mr. Sardamov’s
pieces gingerly provide some needed compensation for all the contradictions of our hectic daily lives by simply bringing to its wearers art;
indeed as a result of the continuing exploration of both form and
content by its maker.
As in all authentic art, a piece of jewellery by Nikolay Sardamov
will therefore move, seduce, or provoke reflection. And that is what
counts the most. I very much enjoy having him on board!
Hilde Leiss

Upon inspection of Nikolay’s innovative and intricately crafted objects
we can’t help but be reminded of the man behind the jewellery:
mysterious, inquisitive and self–assured with a generosity of spirit
delivered with elegance and sophistication.
Nikolay is a talented artist with an acute understanding of the object
and wearer relationship. His experimental approach and prolific output
is worthy of celebration. A truly great exemplar of contemporary
jewellery practice.
We are delighted to be representing Nikolay in Australia.
Nina & Cesar Cueva

Sofie Lachaert
Gallery
Tielrode

Belgium

What fascinates me in Nikolay Sardamov’s work is its natural lightness.
This effect is caused by omitting each and every detail so that only the
silhouettes of butterflies and insects remain. It looks as if this designer
cuts up the metal with a special scalpel and folds and pushes it in the
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direction he wants. Yet this is not quite so: it is delicate casting with a
magical aura. Invented, engineered structures giving us the same sense
of overwhelming beauty as nature itself...
Lachaert & D’hanis

Treykorn
Gallery
Berlin

Germany

It is a great pleasure every time we work with Nikolay Sardamov. His
nice and outgoing manner is reflected in his airy works. Fine metal
structures with delicate surfaces envelop geometrical spaces and form
complex structures with new and new three-dimensional structures.
His jewels urge to be touched and they seem to invite everyone who
looks at them to decorate themselves with the jewels thus making their
wearing a nice game.
We regard the regular personal talks we have in Berlin and Munich
during which his new artistic pursuits and projects are discussed
with a lot of charm as a very nice and fruitful opportunity to gather
new experience.
Nikolay Sardamov’s artworks became an important part of the works
on display at Treykorn Gallery in Berlin.
Sabine & Andreas Treykorn
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The secret
of the
garden
Year of creation
2007

Collection

The secret of the
garden
Butterflies with widely
spread wings and
beetles with long antennae are arranged in
a circle with legs next
to each other to form
brooches, pendants,
rings and bangles.
They also occur individually, as an ear
stud sitting on the
tip of the ear, or as
a pin, nonchalantly
crawling on the lapel.
The insects are their

own silhouettes: silver
shadows, sometimes
gilded or blackened.
They sit in symmetric
ornaments which grow
into three-dimensional
constructions and
resemble flowers in
bloom. The beetles
and butterflies turn
into petals.
And the secret of the
garden? Its flowers
can spread their wings
and fly away.

Photography
Mladen Penev
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NECKLACE, gold, haematite, onyx
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NECKLACE, silver, rock-crystal
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BROOCH, gold
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BANGLE, blackened silver
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BROOCH, silver
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BROOCH, blackened silver
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BROOCH, silver
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BROOCHES, gold, blackened silver
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Soft
Construction
Photography
Angel Penchev

Collection
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Year of Creation

Soft Construction

2005

This collection consists of pendants,
necklaces and bracelets. The pieces are
built of metal sheet
elements in square
form with round holes.
They are held together
by rubber loops, put
in different ways
through the holes.
The pieces combine
the elasticity of rubber and the rigidity
of the metal and the

contrast of the black
rubber and the shiny
white metal. These
two seemingly incompatible materials interact in an intriguing
way and build an organic unity. Depending
on the way the rubber
band is put through
the holes in the metal
squares, different
structures emerge
and decorative pieces
with a different character are formed. The
rubber bands are both
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a decorative and a
functional element.
When touched, these
seemingly static,
geometrical pieces
become elastic, soft
and comfortable to
wear. My idea is to use
one module as a base
for a series of pieces
with completely different character and
expression. This is my
interpretation of a
contemporary piece
of jewellery.

BANGLES, German silver, rubber
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NECKLACE, German silver, rubber
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NECKLACE, German silver, rubber
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NECKLACE, German silver, rubber
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Sclada
Showroom
Photography
Vencislava Vasileva
and Asen Emilov
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Nikolay
Sardamov

Solo Exhibitions

1975
Born in Sevlievo, Bulgaria

2010

2003

2010

2001

Intersections
Sclada Showroom,
Sofia

1999
BA in Fine Arts Pedagogy,
St. Kliment Ohridski Sofia
University

Continuum,
Metalab Gallery,
Sydney

2005
MA Jewellery and Metal,
Academy of Fine Arts,
Sofia

2010

Be-Re-Cycle, V&V
Gallery, Vienna

2003
Salzburg International
Summer Academy of Fine
Arts, Erico Nagai

2009

Secret garden,
Testa Gallery,
Sofia

2004
Salzburg International
Summer Academy of Fine
Arts, Johanna Dahm

2007

New works,
Jungbluth Gallery,
Luxemburg

Member of the Union
of Bulgarian Artists
since 2000

2007

Jewellery from
Bulgaria, with
Tsvetelina
Alexieva and
Dimitar Delchev,
Guthschmidt
Gallery, the Hague
2007

Taste, with
Tsvetelina
Alexieva and
Dimitar Delchev,
Galeriehaus
Grosche, Castrop
Rauxel
2006

Wee treasures,
V&V Gallery,
Vienna
High Couture,
Bluecoat Display
Center, Liverpool

Exhibitions

Works on display in
these galleries

Australia, AUstria,
Belgium, Bulgaria,
Germany, Great
Britain, Italy,
Luxemburg,
Portugal, Switzerland, The Netherlands, Turkey

Australia

2001

Sweet Nothingnes, V&V Gallery,
Vienna

Awards
2000

Grand Prix in
New Technologies
Competition,
Union of Bulgarian
Artists, Sofia

Metalab Gallery,
Sydney
Austria

Bluecoat Display
Center,
Liverpool

V&V Gallery,
Vienna

Electrum Gallery,
London

Belgium

Sofie Lachaert
Gallery, Tielrode

Roger Bilcliff
Gallery,
Glasgow

Germany

Portugal

Barbara Schulte –
Hengesbach
Gallery,
Düsseldorf
Feinform Gallery,
Frankfurt
Galeriehaus
Grosche,
Castrop-Rauxel
Hilde Leis Gallery,
Hamburg
Isabella Hund
Gallery,
Munich
Treykorn Gallery,
Berlin
Luxemburg

Jungbluth Gallery
The Netherlands

Guthschmidt
Gallery,
the Hague

Nostalgia, with
Tsvetelina
Alexieva and Lili
Ploskova, V&V
Gallery, Vienna
2004

All Roads Lead to …
Glasgow, Roger
Bilcliffe Gallery,
Glasgow
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United Kingdom
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Reverso Gallery,
Lisbon
Turkey

Soda Gallery,
Istanbul
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